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Artist statement

I have always been interested in bringing clay into our living spaces. Now my work is doing this much more abstractly. For some time I have been intrigued by the idea of the “Total Work of Art” or “Gesamthkunstwerk” as a creative synthesis with the environment. I am exploring a living, more organic connection between the ceramic elements I create and the space in which they appear. Architectural Ceramics are used for creating an environment where integration is seen as more important than the mere decoration of a space. In the past I created ceramic furniture for living spaces that engaged the concept in a limited way. The connection to the environment was superficial. I am interested in magnification of memory as a metaphor for my personal narrative. I grew up in a rural area of Korea, and I am exploring different slices of memories related to nature. The narratives of “A Garden for Cecilia”, homage my sister, are magnification of memories, rich in metaphorical symbolism. When I was 10 years old, I went to school by myself; if my sister had not been sick, we would have walked to school together. Once when I was walking to school, I noticed a red flower that was far off in a field. I walked through the field because I wanted to see that red flower and I was wondering why the flower was there at that early winter season. As I came close to it, I was disappointed because it was not a red flower but only a crumpled piece of red paper. The upset left me with a sense of futility. I never went to school that day. I selected magnolia petals, bamboo stem and stamen for metaphoric to represent the aspects of fragmentary memory. My studio pursuit considers active relationships between different elements as well as an understanding of a unified aesthetic relating to my memories and experience.

